NOTES ON TAUSIG'S TRANSCRIPTION OF
LISZT’'S TASSO, LAMENTO E TRIONFO

Carl Tausig, a favorite pupil of Franz Liszt, made transcriptions of several of
Liszt's Symphonic Poems, notably Les Préludes, Orpheus, Hamlet, and Tasso.
None of these transcriptions has been published before now, although a recording
of these four by Australian pianist Dennis Hennig has recently been issued on the

Etcetera label.

The manuscript for Tasso is to be found in the Library of Congress, and in
places presents formidable difficulties in deciphering. Nonetheless, with the indis-
pensable aid of the miniature score, an attempt has been made to bring the work to
a condition of legibility in the present edition, prepared by the undersigned with
the frequently recalcitrant assistance of Finale, over the course of about six weeks.

For those interested, it should be noted that Tausig, for whatever reason,
omitted measures 49, 321, and 370 (as numbered in the miniature score). 1f these
had been included, they would follow measures 48, 319, and 367 in our edition.
It should also be mentioned that, although the manuscript contained the major
tempo and expression markings, many were omitted, and these (as well as the
dynamic markings, which were totally lacking) have been transferred from the

orchestral score into the present edition.

The manuscript is also lacking the final eleven measures, perhaps signaling the
press of other activities on Tausig’s part, who may have intended to come back to
the score later to add the rather uncomplicated final measures. In any event, the
two measures following the point where Tausig left off are exact duplicates of the
preceding two in the miniature score, which effectively left nine measures not
transcribed by Tausig, which the undersigned has had the audacity to include
in his own transcription. Those unsatisfied with the present conclusion should
feel free to make their own attempt at a more (or less) impressive ending!

Portland, Oregon, June 21, 1992 Jon Skinner




TASSO

Lamento e Trionfo

Arranged for solo piano by Carl Tausig Franz Liszt
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